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{ he N Norweglan super cruise
ship modestly named The -

World set sailin March of -

2002 on a never-ending

age of global circumnavigation

ke The Flying Dutchman with:
enities. A five-star resort com-

nity at sea; The World is a con-
1y moving constelladon of _ -

dos, a floating complex of pur-"
sable suites and aparanents *." -

ch hauls your new prestigious...
ressto 150 portsof callin45 -~
srent countries each year.

uld you desire to see a different-
ld-view from your kitchen win-

Jevery morning when vou — ___

<e your coffee, The World is for
— oratleastitcanbefora
e $2.5-million dollars {U.S.) for
‘0-bedroom apartument.
»r Euan Macdonald. a Cana-
rarustnow living in Los An-
s. The World appears to have
»me a powerful symbol for the
ine of the West — a ship of
5. For his new exhibidon at To-
0's Robert Birch Gallery, Mac-
ald has provided a suite of
vings (The World Series) in
:2 The World is first depicted
lits naudcal hauteur, and
..in drawing after drawing, -
-1y begins to setde into decline.
ie end, the super-ship lies ma-
1ed on a cracked desert floor, -
1g into pieces hxe autanic pﬂe
nosaurbones:i = 7 Las ooz
1ereare two othersenes of
“ings in the show (The Flag™~
ect and the notvery edifving
re Series), but the next best
¢ 10 the World Seriesis Mac- -
:id’s six minute video projec-
calied Snail. The piece is sim-

plicity itself: a big fat blue snail
bearing an alabaster shell and
probing the air before it with its
genuy waving blue antennae
makes its slow, slippery way from .
one side of the screen to the other. :
Does this sound less than grip-
_ping? It's not. What delicate sym-
pathies are awakened in the viewer
by the mere act of the creature’s so
_diligently raversing space! And-

“{-what sturring inexorability thereis - -
‘| -look static, sculprural. robodc. 'I'hea

_inits progress! It's like watchj.no
~The World ply the high seas.

2 7$500-$6,500 (U.S.). UnnlAug_
55 Mill St; Building 3 in the Dz.mll-
.erVHI.S[OFLC.DLS[TlCL" 416 365-3003.

Peter Frertag
at Gallery TPW:

=T

For his first exhibiton in Canada
Berlin-based ardst Peter Freitagis
showing a strangely unsettling
suite of 16 digitally altered colour
photographs which together make
up a project he calls Examples for

! Communicadon. The exhibition

i -fullv bland images lifted from Eu- .

- mg s ol o

might just as well have been called
Examples of Miscomunicaton,

however, for what Freitag has done
isto begin with a clutch of cheer---*

ropean travel brochures and then,

emploving the surgical precision of
which digitalization is so capable, =~
carefully extricate from each of R
‘them “all movable objects” —
dishes, books, pictures, evemmng
portable and non-architectural.
This sounds sumple enough — -~
thougn it has been defdy done —-
but the effectis qmedv devastat~

Now, instead of emovmo a hap-
py holiday meal, a family —mom,
dad and two kids — sitat a table

i and grin foolishiy at each other

| across an expanse of nothing. Now

aman gentlyv touches the knee ofa

now no context for this act of im- ‘3’

415-504-4242.

"'Mrbntreal'
.- at Sable-Castelli

i associate director, Barbara Ed-

A

Euan Macdonald's The World aLToromo s Robert Birch Gallerv.

ok

-

room’s twin beds Because there isty]

plied intimacy, the two of them“%=E 535

act of connection suddenly See[DS}!; .
as profoundly empted ofmeamng&
as the banal room that contains =,
them.And so it goes, in photo afte.r“
photo. As Berlin-based critic Stefa
nie Heckmann puts it, in her essayx-
accompanvina the exhibition, 577
“Without the enhvemng Dresencz::
of the objects with which the fig- ==
ures were originally involved, th
other furnishings become frozen =
into mere scenery. The rooms re=,="
semble empty stages. on which the
figures are abandonec and actin " |
seeming isolation from each oth- = |
r.” Is this all it takes to denuman-=
ize us? Mavbe so. Bv our objects . =7
| and accessories shall ve aDDarentlv-
know us. =
$1,850-83,900. Until Juiv 26, 80+

Spadina Ave.. Suite 31C. Toronto: --,

Everv summer gallery owner Jared
Sable @ives over his galierv to his %=

wards, (o do with as she wishes. =
For this summer's “invitatonal,”’ =~
Edwards has chosen to exhibit 7~
work by four Montreai-based art-~
ists: Paul Bureau, Prerre Donon. -
Dawid Elliott and Francine Savard.’

Edwards's Monueal show is as
fresh and edgyv as her previous

summer exhibidons. Oddly,
‘though, it tends to cleave itself intc
halves, the deep quality of the wor.
_by Dorion and Savard pitted
-against the slicker bravado of the
“work by Elliett and Bureaw.
Bureau is a flashy but en;owable
painter who, in an act of sustainec
“homage to the work of veteran
‘Monteal abstractionists such as

"~ Guido Molinari and, I sheuld " -
_think, Ulysse Comtois, paints juic_\

_suipes of paint over previous juicy
suripes of paint until his canvases
pulsate with eve-rocking colour.
Elliott, whose palnungs are the
most iniually exciang but finally
the least sausfving of the works
here, has been looking too long at
painters of disparate, centrifugal.
flyway compositions like Robert
Rauschenberg and David Salle,

-and appears unable to curb his en-

chanument with the raucous fun o:
unexpected juxtaposidons on a
field. By contrast — by happy con-

! rast — the deep, smouldering,

monotonal exploranons into the
nature of surface and shape and
language by Savard seem exuber-
antlv mature, as do Donon's truly
wondrous photographs — like oil
painungs on linen. where. by somt
imperauve of ransiormaunve
strangeness, in the world we know
(a man collapsed at a table to the
left, an empty towel-rack to the

| right), we are encouraged to see 1n
' to the heart of things.

$300-515.000. Closes today, 33
Hazelton Ave., Toronto; 416-561-
0011l
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