
The Fnench Fusion Legion

Guido Mol inar i ,  Sean Scul ly, .Joan Mitchel l  and Jack

Bush What these patnters have in common is that  t l ' rey,

occupy rhe al l - t ime- ia ' , rour ' Ie ist  of  Montreal  par^ter

Paul  Bureau."What holds al l  my work together s an at-
t ract ion to the physrcal  matter of  paint ,"  Bureau says, re-
ferring to the shift from Les Efflorescences,lggT, ro hrs

recent ser ies of  abstract ions,  which carry s imple t i t les
like Fuslon,2000,or 5urfoces,2002. ln the earlier work he

lathered oi l  paint  on smal l  canvasses and came up with

a sort  of  v iscous and painter ly vegetat ion,  as i f  natr_rre

were a pigmentary market garden In the subsequent

ser ies he keeps the paint  th ick,  bui ld ing up rhe sr-rr face
wit l r  e ight  to ten var iously coloured layers.

Surfaces, then, is a genial  and conscious decept ion

These paintings are more about what is beiow the mean-

ing of  their  name than about the name i tsel f  Bureau
was excited by the fact that the only way to read hornr
many colours he had used was by looking at  the edges
' l 've always l rad a great excrterent for  colour.ano rn the
last  three years l 've restrained mysel f  f rom using black.

I  f ind inf in i te possibi l i t ies t l r rough claslres of  color-rr
neveT use the paint pure from the tube. t 's always mixed

and the colour range tends ro develop spontaneously "

The paint ings are gorgeous and unusual .What stays
wrth you are his combinat ions-mauve/green,

brown/pink and grey/yellow-as does the way rhe 'rar-
ious pigments peek through al ternat ing hor izontal  and
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vert ical  t rougl . rs oi  paint  They re l j l .e aer ia l  photograplrs of  land cul t ivated

b),a farnrer r,r,ho has gone fcuve.Or r,vlro has been Bushed.

Bureau rs ar u raDologet ic abstract  pairr ter  v, , l ro lor 'es andscape. He

rnras l iv ing in Par is rn,hen he real ized the connectron betrnveen topogra-

plr , l ,and aesthet ics." l  rnras ab e to separate nrvsel f  f  rom m;,  91' lg in5 uTbsn

r,vas in France i ronr l9B5 to '93. I  had started n,orking rv i t l ' r  o i l  paint

c lurrno the lasi  iwo ) ,ears and a f r iend fronr Quebec rryorr ld v is i t  nre regular lv One day

slre said, ' \ r r r i th th ls ne' . r , ,  body of  rn,ork,  ) ,ou're conr ing back to voLrr  countrv." '

Burear had strdiecl  in, i th Guido Mol inar i  at  Concordia in the'80s and r t ,as arryare of  the

important t racl i t ion of  abstract  paint ing in l r4orr t real .  He suffered a krnd of  aesthet ic home-

sickness " l  beglan to long for m),  or ig ins.  One of  the other th ings that drer."  me back tryas

ihe profusion of  lancl  and nature.  l real ized l rovv much had been missing i t . "

1..  t r re deC,tCle ; r ' tCe l r .S rntr  r rn Qr rra> < 
^ i i .1t : -^ haS grOv,,n i r -  r ,  . l . rOSit ,  U'- , ,1 n1.51gr; .  t - le

coni i l rues to applv

one colour at  a t lme

^, ,^ '  
t l -^  

^- t , . -  "  
, "F--^

uvqr t r  Lc c tLL E )L|  dL(

of the canvas."lt would

\
t .
{, l f
f , . r ,
l i  r -
i i
i l  . l '
#-- i- -q. f : :

r[ r- +-
i l \ '- i{ -"{'
. . .  I
D\f ' {

i -  ,1 : .

\
I
I

t
. . j

I
lj
I
T

i
i -

i

l,
t :
ts-

be cheat ng to onlv rn,ork a port ion, l ike doinq an express version

6f q11, sr4,p pair-rt ing. Br,rt I don't feel at all confrned becar-rse I have

5o tttuch to explore.\A/hetr vou ask me rn,lrere m)r \ ivork is going, l

just  thrnl . r  of  r ,vords l ike l ibertv arrc i  s l rontanei ty But do I  f ind paint-

i r rg easv? I 'd sav i i 's  innate and do love i t  So j r rst  g ive me the

stretchers ancl  the painL."For Par- t l  Bureau t l re equat ion goes some-

thing l ike thrs:stretchers + paint  = fusion r
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